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sicnal.  The company receives
150040 requests by individuals w
have their veport sent to their
physician every vear, says Day.
Between 250 and 300 peaple ar-
gue with their veports.

PERBON appiving lor life
A insurance enjovs none of

the privacy rights and
prowections that & person ap-
plying for credit does, savs Josh
Kratka, an attorney with the Mas-
sachuseus Public Toterest Re-
search Group (MASSPERG).

“MIB has agreed 10 abide by
{the FCRA] They will send those
codes 1 your physician, Your in-
suranee company is noi under
those obligations. . . . IF vou are
denied life insurance, you have
no way of knowing whether it was
legitimate or based on an error in
vour records that is going w fol-
low you around lor the rest of
your lile.” savs Mr Rrarka.

In one case, says Kratka, o
Massachusetts inan told his insur-
ance company tha he had been
an alcohulic but had managed to
Temman sober for several years
and regularly siended Aeoholics
Anohymous mectings. Vhe insur-
ance company depied him cover-
age and forwarded a code o
MI1B: “alcohnl abuse; dangerous
tor bealth.”

The next company the man
applied to for insurvance, Kratka
says, learned of the “aicohol
abuse” through the information
bureau and charged the man a 25
percent higher rate.

tn another case, he savs, a cler-
ical error caused @ woman's
records at MIB to say Lhat she
cartied the AIDS virus, "B was
only afier unusual intervention
by the state regulacory board.”
because the woman worked for a
physician, that the records were
corrected, Kratka says. MASS-
PIRG has filed state legislation
that wonld extend many of the
FCRA's protections v medical
records.

As health-care costs continue
10 rise, 53y EXperts, Consumers
can expect less and less privacy
regarding their medical records.

“Daoctors, in order o get paid,
are being asked more and more
10 identify a chargeable condition
in their clients. . .. The breach in
confidentiality is a narural conse-
quence of the way in which third-
party hilling of Ehysician's ume is
structured In this country,” says
Dr. Paul Billings, chief of genetic
medicing at the Pacific Preshyte-
rian Medical Center in San Fran-
cisco.

No federal law ensures the
confidentiality  of  medical
records.  Some hospitals, Mr
Smith says, have even started
using them for target marketing,

Checking PBS
For Elitism

AD enough of those wpper—class Dritsh characters on
“Masterpiece Theater™r Have you stopped following the

costly adventures of homebuilders on “This Old House™?
Through with the millicnaire fund managers lorever doing guest
shots on “Wall Street Week™?

To be more direct about it, do you find the Public Broadcasi-
ing Service a hit elitist - feayring people and subjects that have
little 1o do with the hard-pressed lives lived by 90 pevcent of the
“public” mentioned in its tHile?

If 30, you have plenty of company.  Peaple level all kinds of
charges that broadly classify as anti-elitist in attitude - some of
them even anti-intellectual: The entertainment is high-falutin,
force-feeding viewers on things like baller. The news shows are
[ull of self-serving corporate types and academic theorists.

Alan Lomax, the legendary lolklorist, tells me he thinks PBS
is elitist in another way - ethnically — because it is dominated by
British and Northern Europesn artistic standards, And many say
PBS, funded by 1axes, airs oo many British plays - a practice they
view as snobbish — when it should be buying American.

That last point resonates in Congress when funding time rolis
around. To shew the flag, the network sticks an “American” label
on any series it can: “American Plavhouse,” “The American Ex-
perience,” “American Masters,” “American Patchwork.” Last June
a Canadiar drama abour a Blackfoot Indian girl aired on “Amer-
ican Playhouse” {well, the theme was more or less American, the
series explained).

Bur the most recent anti-elitist salvo
involves blue- and white-collar working
Americans. Il you have the impression
that laber is all bt invisible on pubhc
TV, vou are right. The City University
of New York {CUNY) has taken an
exhausuive two-vear look ar PBS's 1488
and "898 prime-time howrs and found a

iant hole where the worker should
Eavc Leen,

The lions share ol time - in pro-
grams of all sorts ~ went to people in the
business and social upper crust, They accounted for 10 times
more programming hours, in fact, than the average worker,
There were plenty of movie stars, big-name athleres. and famous
artists on PBS, but no equivalent of commercial TV 's “Roseanne”
or the imovie world's "Normsa Rae” and "9 to 5.” And of the very
few workers poviraved in dramas, maost were British.

As tor uniens - forget it. One lonely 60-minute program about
a unioti-manageinent contlict showed up in the entire two years
covered by the analvsis, while many hours were devoted each
maenth 1 busingss.

The clearest window on the forces skewering pubiic program-
miug in Lthis way may be the story of Made in USA Productions,
& nouprofit company tha helped finance the CUNY study. It's
heen struggling for some 15 years to get a series about Amnerican
labor on PBS, and vow'd think public TV would have pounced
ot the iclea, Where else on the schedule would you be able to find
Eabor well-represented? Mot on the MacNeil-Lehrer Hour, how-
ever well-done. fts guests tend o look as i(1they just stepped from
a board room or think tank, according to vne recent study,

[t 1ok until 1984 for a pilot script - cailed “The Killing Floor,”
about the Chicago stockyards — o air on “American Playhouse,”
and 10 this day “Playhouse™ has not accepted a second program
that Made in USA is uying to get ajred.

“Playhouse™ savs one problem is script quality. Someone at
Made in USA tells me she thinks it has semething w do with
public TV's desire 10 appease future corparate funders by keep-
ing labor's story at arm’s length — along with union funding of
such shows.

The real reasons are undoubtedly more complex, yet it's ob-
vicus an fmbuadance as flagrant as this one needs redressing. Public

TV should turn its cameras on the richly dramatic history of

working people and the place of labor in American society.

Will viewers - including union mentbers — then start rushing
home Fom work to mern on shows about union meetings and
blue-vollar life? Creatively that takes 2 greal deal mare than most
entertainment is offering today. It takes people like Arthur Miller
and Paddy Chayevsky and other explorers of the American soul.

Minoaities now play a sizeable role in public TV's picture of
Amencan society - a fact to applaud. Now it's labor’s turn,

19th-Century Models

By Merle Bubin

RITISH novelist and bing-
B rapher A, N. Wilson takes

his drle For this book from
Lytton Strachey's famous guartet
of hingraphical essays. Published
m 1918, the final vear of whe
Crreat War that had come te seemn
a horrific exercise im furility, Stra-
chey's irreverent portraws of
“Eminent Vigtorians™ signaled a
radical change in awitude among
a generation deeply skeptical of
their parents’ values,

Wilson sees Stracheys “Emi-
nent Victorians” as an “elegant
and hilarious example” ol the “lit-
erature of despair” that emerged
in the wake of World War [ “The
waorld has not got any nices™ since
then, Wilson writes, “in fact, the
reverse. BuL semehow, it is no
lenger possible 1o dismiss anyone,
whether dead or alive, in quite
the debonair spirit in which he
caricawires his subjecis. We share
a common humanity with people
in the past, even when they batile
s,

Strachey's  brief,  sprighty
sketches were a marked contrast
to ihe reverential, muliivolume
biographics that proliferated in
Yictoran times, Yet, his witty por-
traits of Cardinal Manning, Flo-
vence Nightingale, Or. Amold,
who set his stamp upon English
public {private) school education
as headmasier of Rugby, and
General Govdon, hero-martyr of
Khartoum, are not withow sym-
pathetic insight into these charac-
ters, and in the case of Florence
Nightingale, a spark of genuine
admiration,

Although Wilson's aim o giv-
ing us his own version of “Emi-
nent Victorians” is 1o correct Stra-
chey’s mockery by providing a
“simpler, less propagandist” view
of some other eminemt Victorians,
his writing has a Stracheyan ele-
gance. There is more than a
touch of irony m his tone - that
lightens it even as he is com-
mending Yiclerians for their un-
deniable greatness.

Wilson's book resembles Sira-
chey's in its enticing blend of
plavfulness and seriousness, so-
phistication, and mock-simplicity.
Both writers love 1o “explain
things,” whether it is the wretch-
edly inferior stars of women in
the greater part of the 19th cen-
tury or the debates that racked
the Anglican Church, a prepen-
sity that renders both versions of
“Eminent  Victorians”  exceed-
ingly accessible.

Certainly Wilson's awitude -
and the figures ke has chosen to
sketch - show the Victorians in a
kinder light.

In place ol the finty Cardinal
Manning (a leading High
Churchman who converted 1o
Roman  Catholicsm),  Wilson

gives us the far more intellectu-
ally and emotionally appealing
figure of Cardinal Newman,
whose  conversion  prompted
charges of duplicity that led him
i compose one of the 19th-cen-
tury’s  great  autobiographical
works, “Apologia pro Yt Sua.”

Wilson replaces the admivable
Horence Nightingale by the suli
mare impressive figure of Jose-
phine Butler, an intensely spirit-
ual woman whese extraotdinary
courage and compassion led her
o chamipion the cavse ol that un-
wentionable class of person most
shamefully victimized by the Vie-
torian double standard: the pros-
titute.

The easily mocked figures of
Dr. Arnold and General Gordon
are teplaced by thase of Prince
Albert and William Gladstone.
both of whom have indeed been
targets for mockery in the past.
But hoth, Wilson reminds us, are
well worth reconsidering: Albert
reshaped the institotion of mon-
archy in a way that would make it
viable in modern times. Glad-
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stone, for all his eccentricities,
had a largeness of vision cpito-
mized in his declaration, “The
ground on which we stand is not
Byitish, nor European. but it is
human.”

Wilson's weakest portrait is of
the pioneering photographer Ju-
ha Margaret Cameron. who is
stimply not of the stature of the
other eminences he has chosen 1o
porteay. One suspects she was
chosen because she was the grear-
aunt of another Bleomsbury fig-
ure, Strachey's (riend Virgima
Woolf,

Wilson is on surex ground in
his portrait of Charlotie Bromeé.
As a novelist himself, he under-
stands the primacy of the writer’s
imagination in creating even a
relatively realistic novel, let alone
an impassioned, individualistic,
near visionary novel like Char-
lotie’s “Jane Eyve,” or Emily
Broné's “Wwthering Heights,”

Without a trace of the edifyin
solemnity traditionaily associateﬁ
with the Victorians, Wilson offers
a sirongly felt, instincrively sym-
pathetic, and judicious look at the
1%h century as embodied in its
most impressive and appealing
products: six great (Ut near-great)
men and women, whom he
skeiches with something of Stra-
chey’s lightness and charm, but
without Strachey’s tendenticus
bias.

W Merle Rubin, who urites from
Puasadena, Cabf, specializes in re-
vigwing Nterature for the Morttor




